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2 EARLY SHEPARD PLAYS AT THE PILOT

BY SYLVIE DRARE

Tirmes Seaft Wriner

Perhaps the mark af a playwright's worth can be mea-
sured by the degree to which il is impessible to separate
Tim from his writing. Any time & Sam Shepard play comes
alang. new ar old, it seems the playwright commands a re-
view along with the production. And s it is with “Action”
and "Cowboy Mouth.”™ two easly warks now playing at the
Pilot Theater [I—the latter, written with rock 'n’ roll poet
and singer Palli Smith and, as far as can be determined.
enjoying whal appesrs to be ils firsl professional Los An-
geles guling.

Shepard has repeatedly acknowledged that he had never

i play uniil 3 “beatnik” e mel theew a copy of
Vaiting for Godol” in his lap and suggested he “dig” it
Shepard was 19 ar 20 at the time, a displaced Seuthern
California cowbay in Greenwich Village.

“I read it with a very keen interest,” Shepard wld an in-
Lerviewer in 1974, “but [ didn't know anything about what
it wrns. | didn't really have any references for the theater,
except for the few plays I'd acted in. Bul in a way [ think
that was better for me, beczuse 1 didn'l have any idea
ahaut how Lo shape an action inte what is seen—so the so-
called ariginality of the early work just comes from ignar-
ance. [ just didnt know.”

But ariginal it was and is. And in “Action” —cssentially a

play about inacton—the Becketl influence &

out of the pliay's discomfort and unpredictability. But only
until the net mave

“Cowbay Mouth,” direcled by Darrell Larson, is a differ-
ent kind of crazy—closér 1o thal of Belle Midler in “The
Raose,” or Joglin in real Ife. Here rock '’ poll singer Ca-
vale (Robin Ginsburg) has, a program note tells us, “kid-
napped Slim (Ed Harris) off the sireets with an old 45,
She wants to make him into a rock 'n’ roll star, bul they
fall in love. We find them after one 100 many mornings

Th: place is a shambles. Emply liquor bottles are sirewn
all over the room. Drums and an electric guitar fill ane
carner. A regurgitation of clothes, shoes, open suilcases,
stuffed animaks, and even a dead crow that is Ao Lribte 1o
iLs taxidermsst reflect the emotional state of revolution of
this very odd couple.

The play is an extended leavelzking—a naisy tug-of-
war wired logether by harangues of four-letter woeds.
(Very 805} The cat-and-mouse game-playing between
the frenzied, demanding Cavale {Ginsburg as a Patti Smith
replical and her eaptive cowboy-musician (Sam the
Man?} whom she surrenders anly afier an unprecedented
but suitable prospective successar arrives, s exhaustive
and exhausting. We wan'L divulge meee than that of the
amusing turn of events.

Harris has many limes demonstrated his remarkable
skills on Los Angeles stages and he is nothing shart of su-
perh as the bewildered. contained, bul alsa privately driv-
en Slim. And Ginshurg is a splendid wiklwoman—arrogant.

Il-centared. self. I

Four poople sit areund a table preparing o have Christmas
dinner. But what dinner? And who are thess people? Two
men—Jeep (Derrell Larsan) and Shooter (Jahn Diehl)—
heads shaved, wearing heavy coals and mired in a strange
Inertia thal periodically erupts in viclence. Two women,
one named Lupe {Susan Berlin) wha does little more than
siL there thumbing through a book, trying to find the place
where they lefi off reading (ar is it the paint in their eal-
lectave lives wheee they lelt off living? ). unable 1o find il—
and Lisa (Jacgue Lynn Colton), who seems lamely in
charge. She cooks the turkey—the only lood served and, it
turne oul, Lthe only foed available; she sweeps up after one
of the fellas breaks a chair. When he also breaks the one
she brings Lo replace it. she cautions him, gently, that he'd
better stop daing that. There's only one chair lefi.

I this an asylum? I it the end of the world? Are they. as
the characters in Beckell’s “Endgame.” or even in “Go-
dot” waiting for some imminent apotalypee? Stdying
themselves repetitively and in some minute detal as they
wail, the way children will examine their hand or foot in
1he bath. as though it were a disembodied inanimate thing.
‘There is a sense of menace, of oppression, of infinity, of pa-
nse. The play ends resoiving nothing, leaving s in the
dark but louched.

Under David Irving's direction. all four performers
create the vacuum and the weightlessness, Lhe manic
erupticns and disruplions with a patient. sudden skill. Only
Susan Berlin, in the blandest of the roles, somelimes loses
her concentration. And then, for a moment, we are lifted

P and strutting, Under Lar-
zan’s compelling direction they give memorably embaitled
performances that never neglect the considerable reserves
af humor in Lhe situation,

‘The twin bill, presented by Harris' Coyote Productions,
offers the best kind of marriage of purpases. 1L handsamely
showgases the talents of actors and directors, withoul for-
getting that enly a performance that i predominantly
concerned with serving a play well will serve the actar
even better.

Performances at 6600 Santa Manica Blvd run Tuesdays
through Sundays, 4 pm., until May 25 {463-8191). En-
trance Lo the Pilol 11 iz on Seward Street.

MUSEUM OF ART SLATES
BETTE DAVIS FILM SHOW

The County Muscum of Art will present zn eight-week
film tribute to Bette Davis, which will apen with “Dark
Viclory” and “The Man Who Played God” on May 2at &
pm. The series will continue on Fridays and Saturdays
through Jure 28 in the museum's Lee S. Bing Theater.

Also amang films scheduled are “Of Human Bondage”
and “Dangerous™ (May 3), “Naw, Voyager™ (June T) and
“A Pocketful of Miracles” { June 28),

Tickets are 83 for the public and $2 for American Film
Institute members and students, and are available either in
advanee or al the door. Information: 537-4250, ext. 265,
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