“hasn’t vmwced it ‘correctly, either.
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I Moo an uls Christopher are ‘The Siah Boys'.

The Slab Boys

REVIEWED BY DAVID GALLIGAN

Produced by Laura Zucker and Allan Miller for the Back Alley
Theatre, 15321 Burbank Bivd., Van Nuys; (818) 780-2240. Opened

- Oct. 24; plays Mon.-Wed. & Sat., 8; Sun., 3; ends Nov. 28.

The concept of director Bill Castellino pushes hard against the grain of John
Bymne's The Sla#y Boys, a play.of manners und morals of the working class set in a
“stab room™ at @ Scottish carpet company, Castelling has mistaken zany com-
édy/drama for Marx Bros. farce and has, consequently, paced the play at a

| breakneck fury that wends 1o ger garbled with the speed, lct alone the accents of

the evmmg“

[ They're an unh()ly trio, thf"it‘ slab boys. Phil and Spanky and Hector are an
uneven group -if .ever there-was onc. Phil is one silly millimeter away from
miadness, one step away from his suicidal mother; a lad with dreams of entering
art school, Dennis Christopher embellishes him with a sting as swift and deadly as
a.scorpion’s tail. He makes darts out of words and manages a bullseye nine times
aut of 10..If he never shows Phil's soft spots, it might be a blatant disregard on
the’ part of the director to deal with the play on a dramatic level. What little soul-
baring i wrought in Sleb Boys is delivered to an upstage wall. Christopher’s ac-
cent, however, is on key with the locale. As George “Spanky” Farrell, Christopher
Michael Moore is inconsisten- with his Scottish brogue, though his characteriza-

" tion-Is in the right placc. James LeGros manages to imbue Hector with a realistic

fervor that ket‘ps his role cut of caricature and still balances the mmedy beam —a
deliciously comic scalawag. As Alan, the new slab boy, Michael Covert is properly
withdrawn, a stranger in a "50s hornet’s nest of rock 1’ roll mentalities and duck-
tail halrdos

‘The remaining players fall trap to their dircctor's whims w1th entrances and
exits that turn on a dirne. As Willie Curty, the gaffer, ]oh.n H. Fields is ludicrous
in his declamatory interpretation while Catherine Harper, as Lucille Bentley, is

-pure exaggeration as a shapely co-worker, Juck Hogg, as portrayed by Bobk Mc-

Cracken, falls victim to a dreadful case of makeup. What should amountto-a ter-
rible case of acne looks like an attack of leprosy—and it is difficult (o get beyond
that as an audience. Zelda Rubmsl('m has accent problems in enacting a tea cart
lady in the factory. .

The set design by Chiris Idoine is commendable other than the orission Of the -
marble slabs the boys work on. Diana Eden's costume desigh is hit and miss {men .|
didn’t wear heeled boots in the '50s) with a decided leading toward today's punk A
fashion: more than anythmg el'ie. Chnstme Lomaka dc:sig'ned the- 1
lighting. . - .

Joho Byrme's The Skeb Boys Isno g‘Iea.[ sha.kc !




