ADRIENNE BARBEAU AND JAMES DYBAS CAST IN
A WALK ON THE WILD SIDE

Téxas, the Depression Years. Dove, an illiterate country boy {JEB
BROWN), leaves his home town, his good-for-nothing brother Byron
(RICHARD RYDER) and his spitfire lover Terasina (TALYA FERRQO) for the
seductive promises of New Orleans. Although he has nothing to his

name but the spit and swagger of youth, he begins to earn his way at

the Rex Cafe, among the whores: Hallie (ADRIENNE BARBEAU) Reba (MARY
PAT GLEASON), Frenchy (DIANE VINCENT), Floralee {TAYLOR JENKINS),
their Madame Lﬁcille (LUISE HEATH), the pimps and the panders Finnerty
(JAMES DYBAS) and Fort (HAMILTON CAMP) and waifs like Kitty Twist
(LAUREN STERLING) living on their wits and other peoples frailties,

An opportunist by nature, Dove is riding the crest of his wave until

he meets Achilles Schmidt (ALEX DANIELS), a former circus strong man
crippled for life by the SanteFe railroad. Their confrontation has

terrifying and tragic consequences. Will Holt's evocative score,

periormed by two pianists, is a blend of Country and Western with New
Orleans blues, a combination which captures the abandoun and

desperation of this half-remembered world.

Composer and lyricist Will Holt began his career as a

folksinger/composer, well~known for his songs "Lemon Tree," "Sinner

Man™ and "One of Those Songs." His theatre work includes A KURT

WEILL CABARET, ME AND BESSIE with Linda Hopkins, OVER HERE! with the
Andrews Sisters, TAKING MY TURN, and the lyrics for THE ME NOBODY
KNOWS, Mr, Holt has received an Obie Award, the Drama Desk and the
Outer Critics Award and a Tony nomination for his work on these last

two productions.
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ADRIENNE BARBEAU PLAYS WOMAN OF THE STREETS
IN WORLD PREMIERE OF WILL HOLT'S MUSICAL
A WALK ON THE WILD SIDE

Previewing from August 25th, at the Back Alley

Multi-talented actress Adrienne Barbeau is remembered for

such roles as the street-smart Rizzo in the original

Broadway production of GREASE, Hodel in Hal Prince's
production of FIDDLER ON THE ROOF, the wise-cracking,
liberated daughter in "Maude," the sultry radio disc jockey

in John Carpenter's The Fog, Wilma in the movie Creepshow
and the tough prisoner in the play, WOMEN BEHIND BARS. Ms.
Barbeau recently produced and starred in STRANGE SNOW at the

Hollywood Playhouse.

Ms. Barbeau's film credits also include Escape From New York and featured

opposite Burt Reynolds as a free-wheeling cross country racing driver in

Cannonball Run. She also starred in The Next One and Swamp Thing.

Ms. Barbeau will play Hallie, the prositute with passion and integrity, in

A WALK ON THE WILD SIDE. Based on the novel by Nelson Algren, the musical
explores the life of the whores and the hobos, pimps and pandérs on the

streets of New

HOre...MOTe...1I0Tre



Back Alley 2...Back Alley 2

Orleans during the Great Depression, lifting the lid off the American
Dream. Performances will be Thursdays at 8 pm, Fridays through Sundays at 7

pm and 2 pm Sunday matinees.

For further information or to schedule interviews with Ms., Barbeau call Kip

Meyers (818) 780-2240,
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for Yale-Educated Jeb Brown

By JANICE ARKATOV

aking his Broadway debut

at age 10 as one of the

no-neck monsters in “Cat,
cn a Hot Tin Roof” was notable on
several counts for Jeb Brown.

“I was very impressed with the
fact that the man playing my
father—Fred Gwynne--had been
Herman Munster,” he recalled.
“That was a big deal. And we got to
£0 to parties, meet Tennessee Wil-
liams. The other advantage of
being a kid was being able to hang

- out'irr Elizabetli Ashley's dressing
room and see her in her slip,”

These days, the actor is spending
more time on stage than in dressing
rooms, playing 17-year-cld Dove
Linkhorn, an illiterate, open-
hearted country boy who weathers
interracial romance, sex shows, bar
brawls and blindness in Will Holt's
musical adaptation of Nelson Al-
gren's Depression-era novel “A
Walk on the Wild Side” (at the
Back Alley Theatre in Van Nuys).

“In the book, Dove works a bit

moere on instinct—becaiise he -

doesn’t speak very much,” noted
- Brown, 24. “And he’s really dowr

and out; it describes him as having

bad teeth and long, reddish hair. I
worried there for a while, because
the script had all these people

calling me ‘Red.’

ing—and aeting_out,
nisced.

“But beyond that, we have a lot
in common. We're both long on
appetites—for life experience,
wanting to get out there and do it
And 17 wasn't that long ago. [
remember it fondly.”

At 17, Brown was in his native
Greenwich, Conn., enjoying an act-
ing career that had begun in com-
munity theater when he was 9.

“From a very early age, I was
performing in my living room for
family functions: a little singing, a
little dancing, a whole lot of act--
. he remi~
“There were no actors in
the family, and it certainly wasn’t
my parents’ idea.” But during the
Breadway run of “Cat,” “my moth-
er appreciated theater emough to
commute with me te Manhattan
eight shows and six days a week.™

- After that, he did commereials—

everything from Prudential Insur-
ance to Tab. “Some were wonder-
ful; some were not so wonderful,”
he said. “The worst was cne for
Clearasil, which ran five times
every day after school.”

Brown's next Broadway stint
was in “Bring Back Birdie” (the
1980 sequel to “Bye, Bye, Birdie"),
arun that began on a Thursday and
ended Saturday. “But we did have a
month and a half of previews,” he
said cheerfully. “So in a way, I had

the most valuable part of- the

ROBERTDURELL / Los Angeies Times.
JebBrown portrays an

iliterate, open-hearted cowboy
in*'A Watk on the Wild Side.”

experience. There were those who
were crushed when we closed—
and I was not pleased—but | was
also happy to get back 1o schoel,
salvage the year, not fail behind.”
The actor salvaged his studies
enough to get into Yale, which he
viewed as “an opportunity to dis-
cover other things.” He said he

_dido’t try out for any plays, but

kept his foot in the door. “And }
enjoyed myself in many, many
other ways. But little by little, T felt
the itch come back, and that acting
wasn’t just something familiar and
that's why [ loved it, but that my
heart was really in it.”

. lishes regular housing.

It was shortly after graduation
that Brown heard about the audi-
tions for “Walk,” which were being
staged in a workshop production in
New York. The role description: a
young James Tayvlor, 17, barefoot.

“T went in my most worn jeans
and sang a country tune,” he said.
“Actually, I was initially in the ‘out’
pile; I was seen ag having an
attitude.

“Later, when Pat Birch was
going through that pile, she said,
‘What about this guy?"” (Birch
was the co-director.) “T'wo weeks
into rehearsals, she said, ‘Jeb, I
keep waiting for this attitude, but I
Jjust don’t see it.” It turned out that
they'd mixed me up with some
other guy. Se I almost didn't get the
part. because of .samenne slse’e

“attitude.”

Brown expresses few qualms
over the prospect of originating a
role in a new, untried piece. “It’s
exciting, difficuit and exeiting,” he
said. “I work hard on stage. But 1
also think I have an easier time,
because I come out in the beginning
and play the through line for two
hours. The other pecple have to go
let off steam in the dressing room,
change their ciothing and hair. But
Yjust go out there and do it.”

The actor has only nice things to
say about his co-stars.

“Twelve new friends—and 12
couches,” he said with a grin,
referring to the house-hopping
that's been going on till he estab-
|
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