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By TRAVIS MICHAEL HOLDER

After a long, dry spell, Los

.ngeles now has the happy

———— ey,

task of welcommg its first big
musical hit since **Mail"’,

Many vears ago,
wngh(/composer Wil
was wmtroduced ta the late
author Nelson Alpren. He ex-
pressed fondness for Lhe
writer’s famous Depression-
¢ra novel, “A Walk on the
Wild Side’’, and mentioned he
thought it would make a **ter-
rific musical’”,

Algren “‘looked at me very
oddly and said, *A musical
with a legless man and a guy
who goes blind?”

Thirty vears have since pass-
ed, bur finallv Holt's dream

play-
Holt -

has bcen reahzed And br:ih-
antly,

" Holt's musical version of
“A Walk on the Wiid Side”
opened - last Thursday at the
Back Alley in Van Nuys and is
the most imaginative, inno-
vative musical .offering. L.A. .
has been treated 10 in many 2
maoon,

An)one' who wondered

aloud to Holt over the passing
vears how Algren’s dark,
unhappy novel (about pimps
and whores and the underbelly
of saciety where {riends do in
friends for a quick greasy
buck) could be translated into
song, had hest head to the
Back Alley. *“Bells Are Ring-
ing” or “*Sound of Music”” it
ain’t. But then, neither is
**Porgy and Bess’’ or “Three-
penny Opera’”, the kind of
special musical entertainment
closer to comparison with this
haunting piece of theatre..
The cast 'is strong and
torceful, working proudiy to
bring us a performance 10

il e e -

A MUSICAL WALK

remember, especially admir-
able last Sunday afternoon
when the air conditioning in
the theatre failed and the
actors continued gamely,
drenched in sweat.

Stiil, the one real star of this
production is the music, which
is, unlike most music of
today's thearre, something
you'd wani to 1ake hoime on
compact dis¢c and remember
alwavs. It is, quite simply, ab-

—_— Adrlenne Barbeau and Aiex Danlefs
star as Hallie and Achtlles Schmidt in Will Holt’s dynamic new

musical verslon of ‘A Walk on the Wild Side’ by Nelson Algren.
— Photo by Ed Krieger

solute perfection; Holt is a
talent on par with Sondhiem,
Gershwin, Bernstein, and An-
drew Liovd Webber. Honest.
1 felt we were present at the
first breath of a major work,
desrined for greatness and
surely soon 1o be appreciated
on a larger scale. The score
charms throughout, dipping
and soaring, alternately sliding
gracefully to accentuate the
poetic byrics, sending goose-



humps up the arms,

Holt's amazing score is fine-
voaugmented by the inventive
staging by recent Emmy win-
ner Patricia Birch {for “Cele-
braring Gershwin') and Allan
Miller, The direction i3 charg-
ed with imagination and im-

ediarely transcends the limits
of both the small siage and the
epite proportions of the novel.
Uiilizing only a few rough
wooden plaitorms on wheels
designed by Don Gruber, the
exceplional cast winds from
boxcar to brothel with only a
guick turn to the left or right.

It is an exciting concept that
takes the audience on a ride to
the seedy side of the 19307s the
second the lights come up.
The cast is stellar, working
as an ensemble in the truest
sense of the word, Though

publicity  highlights the
presence of Adrienne Barbcau
as a drawing card, her work is

just part of a ‘well  oiled
machine of talent. This is not
taking anything away from the
actress; 1o the contrary, the
fact that she is here obviously
because she believes in the
piece rather than looking for a
star vehicle is to her credil.
Fler Hallic, ihe classic hooker
with a heart, is beautifully

realized and her duet of
“Fancy Nighttime Women™
with  Alex Daniecis- (as  the

tegless Achilles Schruidt) is one
of the besr ol the evening.

Daniels is dvnamic as the
tortured Schmidt, also scoring

n **Strong Man’s Seng™’

Jeb Brown is the wandering
vouth Dove Linkhorn and has
a mighty job to accomplish in
the demanding role. There are
rimes when he seems a bit tov
satistied with going for “gee
willikers cather than really
discovering the depth ot the
character, but rhis is opening
weekend: Brown has a lot of
time for introspeciion when
the high begins towear of . He
has aii the righr  building

blocks for a mose linely tumd
performance.

Talya Ferro s a aﬁﬂoul as
e seisty Terasindy ngh a
little 100 voung and HEyocent-
appearing to be referred to as
“Senora’’. Amrw"ﬁ world-
weary Mexican canhitia owner
was written older and harder,
making her svbmission 1o
Dove more peignant. Still,
when Ferrq opens her mouth

to sing, especially on the lovely
“Shut Qut the Night”, any
miscasting can be quickly for-
given.

Cult favorite folk singer and
comedian Hamitton Camp is

wonderful as the slimy, grin-

ning Fort, kind of a rurat
American version of Qliver's
Fagin, and his exceptional
voice 15 a tremendous asset to
the proceedings. Now if he can
masier his lines without stum-
bling . ..

~ Ex-local actor/pop singer
Richard Ryder returns to L. A.
after a seventeen year absence
as Dove’s rail-riding brother
Byron and, with Camp, brings
the tirst siens of a most profes-
sional  evening's  entertain-
ment, opening the show head-
ing 2 knockout number, “*Stav
Away From Waveross' . then
icing the cake with “*That Oid
Piano Roll. '

The *‘chorus™, it vou can
call them rthat, consists of
James Dvbas, Luise Heath,
Taylor Jenkins, Mary Pai
Gleason, Lauren Sterling, and
Diane Vincent as pimps and
whores and lovable country
folks of all (vpes, Sterling’s

“solo as the runaway Kitty,

“My Life is Hard’’, and Glea-
son’s phitosophizing hooker
Reba are the most noteworthy.
1t would be an alfront not
to also single out the colorful
costuming of Bob Mitler, the
moody lighting - design by
Lawrence Oberman, and the
passionale piano accompant-
ment by musical director’
orchestrator Sam Kriger and Leo
Krubsack, which all adds so
importantly to the success of
Holt’s masterful work adapi-
ing the classie “Watk . . .7

[ have a tecling this show
will be onc to go on to Broad-
way and become u mega-hi;
{perhaps pruned a bhit m
length), it the right peopic
hear aboul it Don’t miss 4
while it's right here in (%=
Hredmmo reclaimed desert of
ours {or us to cnjoy; it’s wor:h
spending a couple of hours
fanning yourselves with yosr
programs.

“A Walk on the Wild Side”
will  be ‘plaveong throug:
NL}\-'crnhcr 13th at the Buer
Alley, 13231 Burbank Blvd,
van 1\uu For informalion,
call {818) 780-2240.
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