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Designers Transform Theater Into a Bar —and Tempie

By JANICE ARKATOV

. p eberah Raymond and Dori-
: ' an Verpacchio don't just
: build gets. They ereate plac-
. ea for plays to live in.

Far Rebecea Wells' “Gloria Du-
plex” {opening Sunday at the Back
Alley], the husband-and-wife de-
sign team have transformed the
theater intc the Kitten Paradise
Temple and Lounge, complete with

- purple walls, a functional bar,
vards and yards of Christmas
lights, “sacred art” (found objects
re-assembled as religious monu-
ments}, a cros3-shaped striptease
ramp—and a dozen glitter-specked

_ tables and chairs, which will place

-some of the audience members

. right on stage with the action.

i .One of the characters ig an
: ex-rodeo star, ex-oil rig worker

~who runs an erctic dance club, the
* . Kitten Paradise, explained the Bai-

% timore-born Vernacchic. “But one

- time when Gloria Duplex is doing

. an exotic dance, she sees Jesus in

* the mirror ball—and she’s trans-

-formed. She becomes like a preach-
er, he starts making sacred art for
Jesug, and they turn the place into
a temple. People come from miles
around to watch her do an erotic
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tive™ early drawings ended up very
clese to the fipal product. The
eross-shaped runway (“one of the
most heavy-handed statements
we've ever made,” New York na-
tive Raymond said cheerfully) was
one of the criginal ideas. "And we
always wanted to have the audi-
ence there. We wanted them to be
in the Kitten Paradize.”

Surrounded by the “sacred art”
creations of artist Craig Shepherd,
audiences will enter the theater at
the back of the set, and embark on
a sacred art tour before they are
egearted to their seats. (Thirteen
theater seats have beenremoved to
make way for the runway, replaced

by small tables and chairs border-
ing the stage.) “We wanted to
make the aumosphere more believ -
ahle,” Raymond said. “At intermis-
sion. f you want [refreshments],
you ge to the bar,”

The duo met as students in: the
graduate design program at New
York University. Though they of-
ten heiped esach other out on
projects, it was years before they
came together romantically —
while working together on a job in
Tennessee. It happened out of the
blue. Reminisced Vernacchio, "We
realized, 'Hey, where have iou
peen? ” Yet even after their 1934
marriage, the work stayed sepa-
rate. It wasn't till their move here
3¥%: vears ago that the marital team
berame a design team.

In addition to running their own
shop, Scenic Arts, in Culver City,

the pair has been busy racking up a
resurmne of impressive credita, in-
cluding “Borderline” {Skylight,
1985}, “Curse of the Starving
Class” (Tiffany, 1986}, “Na Place
to Be Somebody” (Matrix, 1987),
“Breaking the Silence,” a Los AY-
geles Drama Crittes Cirele award-
winner (Pasadena Playhouse,
1988), “The Day You'll Love Me"”
(Taper, Too, 1989) and “Happy
Jack™ (Coast, 1989).

Though Vernacchio fondly re-
members the glory days of design
gchool [“You got to do your dream
concept—there’s no director and
no budget”}, hoth swesr they don't
miss the autonomy of a solc career.
“People change your ideas anyway:
'l don't want a chair over there, I
want it over here,” "' Raymond said.
“It's sacrifices and compromises.
Mo set iz ever all yours.”
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